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REPORT OF MEETING held at the Thnmas Coram Foundatlon, 40 Brunaw1ck Square,
on”Thursday, November 18th, 1992 at 7.00 pomy o .

Our Pre51dent and 23 membera and guests vere | present to hear a programme by
Peter Hick and Thomas Hakefleld both.of them membera of the Soc1aty from -
the Manchester area,

The theme of the first part of the programme was the 2 Concert1 da Camera,
op. 10, Peter Hick first played the Tutti de Concerto Esquisse, op, 63,
no. 15, then talked ‘about the Concerti da Camera, with piano 111uatrat10na
(principally of the 'tut i' passages) of the 2nd Dnncerto in C sharp miner,
He then plasyed Ponti's complete recording of this work. After Thomas Wake-
field hed played, moat beautlfully, the Andante Romantique, ops 13, no, 2,
Peter Hick flnlshed by giving us a detailed end faseinat:ag aceount ;- thh
piano illustretions, of: the 1st CDncerto, in A mlnar (see News Items) :

The 2nd part of the programme was a most dellghtful rec1ta1 by Thomaa Hake-
field of carefully related plano pleces by Alkan and some otha: composers.gw

]kALKAN.l Saltarelle | | G =
LISZT: Tarantella de bravoure (gn Auber e 'La muerte de

HENSES sty :
RAFF: . 'Cachucca
é‘ALKAN';,lst movement, Concerto op. 39, no.tB,

It was_ @ moet dlstlnqu1shed and enthralllng contrlbutlon to a ver .
able evening, for which the Hon. Secretary expresaed the gratltude,of all
presenty Ha luok forward very much to hearing hem again. o _

ALKAN SODIETY LEAFLET

In an effort to build up our membershxp' \
of the Society, we have just had._a:bate .new leaflets prlntad.f A few are
enclosed -with your copy of this Bullet H.,ld you see if the librarlaa, ‘
colleges, music and record shops in your area will dxeplay them? 0f course
they could also be used. to encourage your friends to 391n.' IF you would
like ‘more coples, please eont‘ / the Seeretary. : B

,ypubllcise the act1v1t1es

UNIVERSAL EDITIQN

e are pleased to ‘anndunce that ﬂnluarsai Edltion are now efferlag faetvnl.ve:rs*«w~
a 15% discount on.all Alkan's mualc.j As these publishere are the British
distributors of most of Alkan's works currently ave;!able, ‘this generous
offer should be of interest to all of us, . g o i

£

A quantity of music will in future be avallable for purchaae at’ the reduced
price at each of our meetings, and orders for items not at hand can be

placed then too. Members wishing to take advantage of the of fer, but unable
to attend meetings, should send: their orders to Richard Shaw, 45a Cannan Hill,
Southgate, London Nl4 6LH (tel: 01-882-5333)., In this case pleaae do not’

send cash or cheques with your orders. If available, the music will be

sent out by Universal Edition, whose (reduced) bill should. be paid in the
usual way. As the cost of postage. and packing will have to. be added, it

makes sense to. order more than one plece at a tlme. R




If the offer proves popular and plenty of orders are placed, the publishers
wvill probably give us. an even larger discount in future. So come to the
meetings armed vith bulglng wallets, cheque books and strong, cappc1ous
su1tcases. : : : s

NEWS ITEMS

John White sends us the follow1ng account of Ronald ‘Smith's recent rec;tal
in Bromley. A ,

'In Bromley, on Wanesday December 15th, Ronald Smith gave a pre-hgarlng

of the programme that he is to play in New York on January 8th. - Naver has _
he been in better form. The intimacy of the splendid room in the Ripley
Arte Centre allowed every nuance and refinement to be fully appreciated.

The Bluthner stoad up well to the demands of the pianist., - The audisnce:
vhich contained a feu of our Members, gave Ronald Smith an eXcltedly enth“k
usiastic. receptlon. : ,

Programme.- “"Chanson de- la Follo" (op. 51, No. B)'"Fe" (op. 38, No. 2
"Capriccio" and "Le Tambour™ {op. 50);"Nocturne"(op. 22); "Le Festin d!
ope" (op. 39, No. 12), "Concerto for solo plano" (op. 39, Nos. 8,9, 10)

)
'
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On Sunda March 20th 198§,Bt 3. 00 p.m., Ronald Smith will be glVlng a
recital a e_Queen Eiizabeth Hall comprlslng the Liszt transcription of‘"
Beethoven's Seventh’ Symphony and Alkan's Concerto: for Solo Piano, Both
items will be 1ntrodu~ d by Anthony Hopklns. - ‘

On Wednesday April 6Eh, I983 at the Fairf ”d?Hall, croydon, with the iR
Stephen Hope Orchestra, Renald Smith will e giv1ng the first modern per-
formance of the Piano Concerto da Came: “kEon 8 may

from the Fairfield Hall Box Office or 't £ 5  Ureh :
(tel. no: 01-654-2302). Mombers will note w1th 1nterest that~an article .
by Ronald Smlth an thls work w;ll appear in the April issue of *the Musical
Yimes. ~ e s : - ;uwrr‘-r&umgrwf;hf

\yzbbdns on several
recent auccesa in winning the 2nd
e In-additiom to £1,000 prize

Those wvho have had the prx«:
occasions will be delighted to hear
Newport Planoforte Compatition 18!
money and an upright piano, this e means - a number of: engsgements, ache~

duled mostly for 1984, to include 'a concertat the Queen Elizabeth Hall and
a broadcast vith the B,.B.C. Uelsh Orcheatra. We offer our_warmest congrat-
ulations to him. : : ek i e

Last November, when he was prevented by a recurrence oF baek trouble from
glving an Alkan recitsl 1n Parls durxng the Parls Festival, Ronald Smxth
vas his 'stand-ln' e , =

November 24th, 1982 Was de31gnated by the French redio progrsmma 'France-ﬁi
Culture' as a 'Journée Alkan', In a programme entitled ‘*‘Alkan 'le Berlioz
du Plano several hours were deuoted to the dxscu331on and. performanoe of

also played exemplas from the piano & 'pedalier’ repertolre. It is Haped'“
that a synopsis may appear in.a later Bulletln.: Comments from members in
France would be received. w1th great interest by the Hon. Seoretary. o

It is temptlng,ln this coﬂnectlon,to look back to Frank. Lanl 8 warnlng
quoted in the Bulletin of January,. 1979; 'We must be careful that France
does not: take the 1n1tlat1ve vhen she suddenly remembers. that Alkan vas .
Frsnch.,...!,i ‘ : : . ot : . o

Mr. & Mrs. L10n1 ‘send. New Yeer greetlnga From the Netherlands, llkew1se
Or. Alkan from Israel. , , ,

In this and future issues. of the" Bulletln, ve are publlshlng aome of the
important sources relating to: Alkan's life and musical activities. - Theae‘f
wvill include letters to and from Alkan, contemporary accounts and reviews
of his pianc playing and compositions, as well as articles whlch shed llght
on the social and artistic environment in which he lived.
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We start vith Frederlck Nlecks 5 engaglng account of his meetlng ulth Alkan
in Paris in the summer of 1880.: At this time Nlack§"v131ted numergus artis-
ts, mostly mu31c1ans, .recarding thelr personal memories of Chopin. ' The fru-
itg of this research ap geared elght years later in Niecks's Frederipk Chﬂpln
as 8 Man and Musiclan {

In: almoat every chapter of thls book we find him skllfully ferreting out many
of the fables which sprang up after Chopints death. He was often:able to
reject these by icontacting thase.of Chopin's colleagues and contemporaries
still ‘alive,. Take the.case of Charles ‘Rollinat: Rollinat's brother, Frangois
vas a partlcularly close friend of George Sand amd a frequent vigitor to-her
country house :at Nohant. One would expect Charles.Rollinat*d *'Soyvenir de-
Nohant',which appeared in Le Temps on-September 1lst,. 1874, to be aecurate,
but thanks .to Niecks we now now’ his: to be: an hlstorlcally unraliable if
charming, account.~: :

M. Rolllnat' Nzecka wfltes&%'relates also how ;n 184-, when Choplni Llezt,

and other' celebrltzes mete
carrled out to- the . terrace,

Eu anthe*dChapln some Qars r jan lmgr égtu he wes ‘then cqmp951ng, how'ﬂ,,
Fauflné Garcia sang Nel. pi I nto, ndﬂa n;aca of Gaotge d

a popular air, hoy e ¥
the company, vhich' 1ncluée 8b a
town, had.pungh and’ remalnedgﬁegéf

Simply. by ‘consditing ‘Liszt and: Pauline Uxardot (nee Garcla), Nxeeka was ahle
to dismiss: RoIllnat's story, p01nt1ng to 1ta non-too-aubtle biend of faet
and fietion.- . : ; . . . , Er i

'Madame Ulardot B'
Nohant when L

A11 thls is. worth noting.' Flrstly, it reveala N1ecks 8" healthy acepticlsm
of all infdrmaticn lacking.a suitable pedigree and his diligence-in: pura-f:ﬂ
uing teuth and-accuracy by~ checking facts and opinions wherever possibles:
Secondly, ‘it reminds us- of tha valua of try;ng to trace such details baek
to theis- s@urees.f L : i i L 85

ThIa last. polnt 18, - pas ] udie ;
Just think of. the.numer ggands surroi _ng his Ilfe and death,fl gends
which have to be carefully evaluated. ““Contemporary reports of Alkan's dea-
th in 1888, to take one such example, give no hint of anything unusual or
irregular. - Yet, as time-went on, morfo and mbre dramatic acdcounts of the
event ‘appeared:in: print.-«Theee went. unchalienged gntil. January 1973, when
Hugh Macdenald's crltical sxﬁmznatxon of ‘'some- uf tha evidence appeared in
the Musical Times, R R -

Nlecks s aceount of Alkan appeared in the Mo‘thl ;Mu31cal Record on January
ist, 191&. Although some_thirty years had p d si ~thear meetlng, there
is no Feellng that Niecks expanded his narrativ “to compensate for a hazy
memory . ~He was too much the careful acholar to resort to such methods.

We are giving below the aecond part of. Niecks 8 artxcla, the flrst Just
be1ng a resume of Marmontel’s well-known blograph4cal sketch.uf .

'When in- the summer of 1888 I v181ted Perls, Alkan wvas one’: nf the muszclans
vhose acquaintance I was moet anxious to make. Marmontel rightly points
him eut: as the most orzglnal and curious- artiat—phy31egnomy it-isg possible
to study {#/A dreemet as an artist, a philosopher as a musician, and some-
th1ng of a misanthrope, he withdrew more and more from the world and its
noisy empty shows, and became a more and more confirmed hermit, Having

heard much of his strange ways and: the difficulty of appreachlng h;m,>1;~ ;
procured a letter of introduction from a friend of mine who during a sojourn
of several years in: Parise had wooed the shy artist with unusual success.

But even’ thuB armed I know that I vas undertaklng an enterpr;se that called




for much circumspection. After careful consideration of the possibilities
of a safe plan of campaign, I decided to begin by calling at his house. My
question whether M. Alkan was at home was ansvered by the concierge with a
decisive "No" To my further inquiry ‘when he could be found at home, the
reply vas an’equally decisive "Never". And in spite of all the expendztuge
of diplomacy and eloquence 1 lavished on the powerfulfunctlcnary, this vas
all the knowledge I could obtain. My next maove was to write a. respectful S
and propitiatory letter to the great man, asking for an interview, and en-
closing our common friend's lettsr of 1ntrcduct10ﬂ. ‘The result of this pet-
ition materialized into a: missive such &5 vas perhaps never-before received
by mortal man. A-brief scrawl of a note, written on:.an odd scrap of paper;
stuck into a cheap envelope. The handwritlng so shaky that it could be dess
cribed only by the epithet vermicular; -and the style. so curt and:awkward
that it wae impossible to say with certainty whether the writer was rude or
clumsy in expression,  But the predominant effect of the letter on. ~the.rec-
eiver was that of 2 hard repulse. The next time I saw Mme. Duboxa'éhe asked
me how I had fared with Alkan, I told her my . doleful tele; but. instead .of
condoling with me, she laughed at me and thought my story good:fun. "What
are you going to do next?” she asked."Do next?" I asked, much surprised. .
"How .can I, after ‘having ‘been g0 rudely repulsed, ‘take another step to app-
roach him? I must respect his desire, and preserve by self-respect " "NO,
no; nothing of the kind. He plays every Monday ‘and Thurday ‘at _ Erardb.f You-
go there, -without ceremony,. and make him-a fine’ -apeech - don't talk of Cho-
pin, talk of Alkan." The adV1ce ‘went much aga;nst my grain, but Mme . Dubula'
powers of pérsuasion overcame my. relucfance. The next Mond; ‘Thursday
found me soon after three at Erard's. The spacious room, apparently used
for solo recitals and chamber wusic, hed do: uthar furniture than chairs’ and
two instrfuments -<an. ordindry grand piano: and & pedal grand.: There were:
present Alkan playing, and .two listent ‘a lady and gentleman -.English
I think. As soon as the magter had fin;ahed the piece in hand he rose to
meet me. I felt somevhat nervous + how would ‘he receive me? But my fear
vas soan dissipated. His reception ‘of me was not merely pollta, but most _
fr:eﬁd&y.= Rﬂd what-was— ishment when after e few formal wufﬁﬁ“fﬁé’““""
te«h apdad; isteepi st -hunchbacked) old:
man -bagan to talk freely%ab tb&~ga&€¥ssb«amiahiiity about Chopin and
other matters, .- In fact,: ‘iticame out that the resson of -his reluctance to
see me was hyper-conscientiouspness.< he was afraid that the information he
could give me was not important and sure enough. . He had a most impressive
presence, The face of a noble Jewish type, the capacious headand the pene-.
tratlng and reflned expresslcn‘spoke all of the thinker. And the" ‘venerable
appearance of his_ presence was helghtened by his dress, whlch was clericei
in cut ‘and colour.ﬁiw A o ‘ ,

The reputatlon ‘Alkan- haﬁ as an‘lntellectual,- he was also cred1ted with
being:learned in Jewieh lore - we.saw already.docemented-in his face, he..
confirmed also by remarks ‘about Chopin made in 8 depreciatory tOth \"Chopan
vas not a reading man. Pierre Leroux, the philosopher and specialist, vho . -
loved him tenderly brought him,all the books he published, but his friéend
left them unread;m A‘?f,btor Hugo s writ1ngs he did not like; nor
George Sand'sa" On’ my ressing a desire to hear him play, Alkan said,
"Excuse me: to-day, but if you vill come’ back agaln, 1 shall do so with .
pleasure." OF course 1 did not fail to put in’my appearance. "On this oce~
asion about.a dozen ladies and myself formed the audience: and- we had the .
great privilege and pleasure. of hearing him for: nearly two hours play- comp—?
ositions of his own, of Mendelssohn, of Bach, and of Bach-Vivaldi. Much of
this music he. performed on the pedal piano, of which he ves very fond and - -
for which he wrote a good deal (for instancey,Op.y6b,'66,f69}andz72).4 of -
the character of his truly masterly playing I remember this., It was free
from any kind of extravagance and of over-accentuation of his individuality:
loyalty: of- interpretation seemed to be his chief aim. Firmness, repose and
sobriety in rhythm and dynamiecs struck me as outstanding features. But the
playing was as much distinguished by-the clearness of phrasing and the rich-
ness of dellcate shading, as by the avoidanee of the abuse of tempo rubato,
The legato element may be said to have been the predominant element, . In the
main I agree with Marmontel's estimate of- Alkan's admiraeble style of- playing
inclusive of some austerity, " the austerlty that suited his Puritan and COpn=
vinced nature.,"

—




In the intervaels and at the conclusion I had some more dellghtful conver- '
sation with Alkan - during wvhi¢h his face was now and then illumined by- ag*
kindly sly smile = af which I remember. especially our discussion of Bach's
arrangement of Vivaldi's coneertos, in whieh, and its relation to- the orlg-"
inals, he vwas greatly interested, B

And thus ended an extremely 1nteresting experlence that wlll alwaya remazn
a cherished memory.' EEEE S U A AC AT e

l.;Frledrlch (later Frederlck) Nlecka (1845~l924). After a cereat ea:a

© " violinist in his native Germany, he settled in Scotland, becomlng '
Professor of Music at- Edinburgh Unlversity in 1891, . lﬂa held. this post.
for twenty-three years. He is mostly remembered today for hls work on
Chopin and Schumann. :

2, There are a number of" references to Alkan in the book:: Nlecks aaknow-.
ledges Alkan's assistance (Volume 1, page viii)s Chopin take part i
one of Alkan's concert 838 (ll, 16); Alken as’ onadafwﬁaaege :Sand's
friends (11, 147); Alki ceount of Chopin's lack of interest in read-
ing books written by Gsorge ‘Sand and Pierre Leroux (11, 164)3 Alkan's
friendship with Chopin (11, 179);ithepin 1ntrdduces one: of “his” puplls
to .Alkan in w1nter 184 5 - 7. _ » o e

3, 11, 127-8, T e
4s In A“t°1"° Franﬁﬂiﬁwﬂﬁx&a;felfwéf éiéhres, Paria, 1878.;wﬁwf¢

5. Very llkely the wife of the. composer, teacherﬁand organlat, Theodore :
Dubois (1837-1924).. .In 1880 Dubois was teaching harmony and gomposition
at the Paris Conaerv§t01rd, he became qupctor there slxteen yeara laterg"

POSTSCRIPT: If any reader dlscovera the whereabouts of Niecks's manuseript’{i
notes on Chopin and Schumann; 1 should be very?g}sd to hear from them.
Edinburgh University hasSOMEGf hla“lecture notes, a- few poems, ‘and part

of his library,..

ence with all tﬁehleadlng“m siﬁlans of Mé%déy. All such héﬂs;‘éleaééito;ﬁ;i

Richard J.S. Shav, c/o K1ng s College, Faculty of Mualc, St and, )
Londan HCZR 2LS : 5 N

We are pleased to include in this Bulletin a rev1ew by a member, 4ony Hebater,
of a performance of the Alkan 'Cello'Sonata . eI Ul e s

It is good to see the Alkén.cello sonatE;Eufﬁlﬁg:uséunexpectEdly at a
professiaonal public reeital. Rohan and Druvi de Saram preeented it at
their Folkestone r301tal last June.

The Sonata is a substantial vork in four movements, whose character is
dominated by typical Alkap fire and pasgion,. sspecially in . the exhilarating
piano part. The first movement (Allegro molto) contains much idiomatie !
cello writing. It is.often reminiscent of Mendelssohn and at times recalls
Chopin's cello sonata. The second movement (Allegrettino) is imbued with

a graceful, lilting melody, very attractlve, if perhaps too protracted,

It glvee vay to an Adagio in which the piano part, which is virtually compl-
ete in itself, reminds one of the reflective and religious charagter of
Liszt's late works. The Finale (Prestissimo), which has the rhythm of a
gsaltarello, is a sort of enlarged Mendelssohnian scherzo, but with dasemonic,
obsessional overtones. Here, especlally, Druvi de Saram was hard put to
sustain the diabolically difficult piano part, so that the final chord
brought forth a gasp before the inevitable applause.

Although full of excellent ideas and striking moments, the Sonata contains
a.number of episodes which are awkward, even banal. Perhaps the uneven
quality of some of Alkan's writing was due to the infrequent performance of
his work in public. Notwithstanding these strictures, this Sonata is a




| =6/
worthy companlon to the Chopln.» If the de Sarams can pollsh thelr perforpf
mance -and include_ it regularly in. future programmes, this work could well

win to Alken converts who-might naver .come to- hlm through the solo plEBO
repertoire., o T LT e

FORTHCUMING MEETINGS:-

,Tuesda January .25th, 1983: Gu11dhall School of Music and Drama, Silk St.,
Bar 1can}f'4for‘anie anE Peter HcCallum will be’ presentlng a’ joint programme.

ch 18 l983j at 7. DO PeMay Trlnlty College of: Musie,-11/13
Plage, '.y., ‘'when -Martin-Ball will be giving an- iilusttated talk
on Alkan g pleees for pedaller' and organ. '

=1 _ TR ™ e
The Dlrector is. maklng\great efforts at home and abroad to proeure g-1-3 many
Alkan.. pxano-rolls as; pogsible for us to heaz: 0 Ry

Jul Annual General Meetin wgdnesdo , Jul 13th“ 1983 at 7. 60

‘.m:z-at“the

Su SCRIPTIGNS ‘

Dutstanding subocrlptlons ahould’im giﬁwk'
the -Hon, Treasurer,

" Bnian Dgy e,.27 Faucett Street, ;':QE*;£%'
London S 10.:,,_' SRR

‘ RaLQM~ - T - “\ S »"‘1‘-;‘1:;:‘
&3 (members 1n or na r

£L50 members outszde London.f £2’f’or ‘hosband ‘and w:.fe) e e P
£1 (students) ‘
son, Secherane S dobmess.- L i

Jean. qutholomoq (Mrs.)
116, Py Sy i
* West Actonm, lolos
~ London W3 QLJ




