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Renort of Aoril meetine

A verv successful "Alkan Dav" was held at the Guildhall School of Music and
Drama in London on April 16th. attended bv some fiftv members and cuests-
Several had come from a considerable distance. includine Stockvort and
Edinbureh- This was a verv good response to a new idea. and mav point the
wav to future activities. We were particularlv pleased to know that Mrs
Elizabeth Pearce. the ereat—-granddauchter of Navoléon Alkan.
Charles-Valentin's brother. had joined our numbers for the dav.

A short Annual General Meetine was held before the first main event.
Sixteen members were oresent. Apologies were received from committee
members Brian Dovle (arrivine later). Richard Shaw and Howard Eldridee
(both abroad with work commitments). Eliot Levin took the chair at the
invitation of the President. The Treasurer was not oresent. but had
reported a balance of some £1650 on 16 March.

The present committee (given in the members' list) was re-elected- Averil
Kovacs was co—ooted at the end of 1993 and her membershio was confirmed
with alacritv nem. con. She has offered to become treasurer when the
present accounts have been finalised. Eliot reminded the meetine that it
is now a leeal requirement for accounts to be submitted to the Charities
Commission.

Other business: Most felt that the whole—dav event was preferable to the
evenine meetinegs. which have had rather small attendances. In future the
business meetine mieht be held later in .the dav. so that more could attend.
Averil revorted that she had been in correspondence with Favard. the
publishers of the French svmposium on Alkan edited bv Brieitte
Francois—Sapvev. and Scolar Press concernine a possible translation into
Enelish. Scolar are interested. but would reaquire a maior contribution

from us towards the costs of translation and the rovalties of FF15000

(about £1500) which Favard reauires for the world riehts. If anvone has anv
views. or practical suegestions. I would be vleased to hear them.

Peter Cardnell asked for views about publicitv. We have made use of the
free facilitv in "Classic CD" maecazine: it oroduced about five enauiries.
The "Gramovhone" would be another possibilitv. thoueh one would have to
weigh up costs against expected results. We are in communication with the
Chooin and Liszt Societies: perhaps one dav we could orooose an "umbrella”

arrancement with a sinele iournal. Publicitv and handbills in the :
Universitv of London music librarv and other libraries could be used. The




question of reeional meetines in other locations than London was raised:
however. we wonder if there is the streneth of membership. Perhapns a scan
of the members' list could show up an area with a sufficient concentration
of members.

The radio station "Classic FM" now has larecer listenine fieures than BBC
Radio 3 and is often open to sueggestions. We could offer free membershio
to musicians who proegramme Alkan's music on the radio. The collerces of
music are important contacts (though the students can be surprisinelv
conservative in their tastes). The suggestion of covenantineg subscriotions
was made. Charities can recover the income tax at no extra cost to the
member.

A few couments arisine from the meeting: Publicitv: We have a free entrv
in the British Music Year Book and Musical America. I was offered a
displav advertisement in the former but it would have been quite expensive.
As avpears elsewhere in this bulletin. we have a ioint meetine with the
Liszt Societv soon. I have hooes of a ioint venture with the Chovoin
Societv. but need to discuss it carefullv in committee before raisine our
hooes. Both classical radio stations have plaved some Alkan. as revorted
later - never enough. but we can keeo trvine.

The covenantine idea is a eood one: it needs to be taken up with the
authorities first. and needs someone to organise it. I have received about
seventv subscripotions for 1994 so far: manv thanks for all who continue to
supvort us. I have not been too ruthless in drawine up the current
membership list. but would ask all who would like to remain members and
have not vet paid pnlease to send the subscriotion as soon as convenient.

It remains at £10 and should be sent to me at the address given above (a
chanee from previous vears). Postage and orintine costs are high.
esveciallv for overseas mailines.

A rather obvious voint: please let me know of anv change of address. 1
usuallv have a few bulletins "returned to sender” and this is frustratine.
If anvone can supplv addresses for the followine. I would be erateful:
Keith Craft (last known address. Harlow). Peter Dawson (Greenwich). Mats
Hucosson (Hieersten. Sweden). Daniel Millineton (Hambure).

The Alkan Dav

The first event was a lecture bv Dr Janet Ritterman. Director of the Roval
Collece of Music. entitled "Asses and virtuosi: Pianist-composers in
1830's Paris™. She focused on the unidue environment and overall musical
context which made Alkan's contribution special. Paris was a maior centre
for Eurove. with a pooulation of a million and eiehtv thousand visitors
annuallv. As revorted in {dournals both in Paris and elsewhere. the
cultural 'season' attracted a laree and discriminatine eroup of visitors.
Harold Schonbere described it as "the music capital of the world” in "The
Great Pianists”™ (1963). Clara Schumann and other German musicians regarded
Paris disaoprovinelv. but also as a nlace to make important connections.
This held for pianist—composers in varticular but others such as Johann
Strauss also saw Paris as a "clearine-house” which eave them the "brevet"”
(voucher) to make their mark elsewhere. Since the time of Lullv. opera had
been important there- but all kinds of concerts took place: the "Concerts
sovirituels”™. suppressed at the time of the Revolution. were revived in a
new form. Musical education was also sienificant - the Conservatoire was
founded in 1795 - and instrument makers such as Plevel and Erard made the
develooine viano an imvortant feature of the European concert scene.
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Whv the 1830's in particular? The revolution of 1830 had broucht Louis
Philivve to power. Other events consvired to brine several influences on
stvle and taste together. The 1830's established the pattern of concert
life: concerts were frequent and eained much attention. Bv the end of the
decade. few pianists remained uninfluenced bv develovments in Paris.

Paris opublished lists of pianist-comoosers. The lone-stav residents
included Kalkbrenner. Zimmerman. Chopin. Liszt. Hallé and Georece Onslow:
onlv the last-named was born in France. and he was the erandson of the
first Lord Onslow. studvine in London before Paris. [A bizarre connection

Radio 3 to contemoorarv pooular music. coverine such cenres ag Hio—-Honp.
Thrash Metal. Acid Jazz. Junele Music and Ambient House...] Visitine
pianists included Hummel. Hiller. Moscheles. Thalbere. Mendelssohn and
Clara Schumann. Choboin thoueht that there were simplv too manv of both
"asses and virtuosi™ (the source of Dr Ritterman's title). The season
exvanded bevond Easter: there were some twelve important concert venues as .
well as private soirdes. There were over six hundred concerts in 1838.

The "pianiste-~compositeur" was the norm (there were far fewer
violinist-composers): concerts were reecarded as the medium for new works
to be exhibited to an audience containine comoetent ijudees. and the critics
tended to concentrate on works more than performances. The main excention
was the voung verformer: indeed. the age of musicians makineg their début
steadilv decreased. Their emercence later 48 a composer was a sien of
aobroachine maturitv. A maior concert would contain a svmohonv as well as
elaborate improvisations on suoplied themes - sonata. variations. fugue.
Later. improvisation was given less emphasis. When Ludwie Schunke nlaved
the Hummel B minor concerto. there was general disaporoval as the work was
for the composer to olav. (Schunke was a friend of Schumann who helped to
found the Neue Zeitschrift fiir Musik: he was a promising composer but died
at the verv voune ace of 24.)

Kalkbrenner. Moscheles and Hummel plaved almost uniaquelv their own music.
However. bv the mid-1830's the interpreter began to be seen as more
important. Performances of Beethoven's music were beginnine to take place.
Alkan and César Franck were commended for their twin talents as vianist
and composer (no lonecer hvohenated). the former beine described as a
"faithful and respectful interoreter”. Youne performers would plav works
bv their teachers. Publication of works took place much sooner after the
first performance. althoueh Thalbere and Liszt. who were great rivals.
tended to oublish less in order to create the maximum impact with their
more effective works.

In the earlv part of the centurv. the piano was reearded as a salon
instrument. The Parisians were slow to acceot it as a laree-scale concert
instrument: it had too little carrvine vower and could not sustain a
melodv sufficientlv to be an adeauate rival to the overa or orchestral
concert. There were no solo concerts. onlv concertos or laree-scale
chamber works such as the sentet or octet. The viano was onlv used for
improvisations and variations on themes. As is well known. Liszt was the
first to make the solo "recital” important.

As illustrations of kev works of the veriod. Dr Ritterman ended bv plaving
excerots from the followineg works: the Hummel Septet. one of his most
performed pieces: Liszt's Réminiscences de Don Juan. his fantasv on
Mozart's Don Giovanni. as an examole of the developing tonal vpossibilities
of the piano: Liszt's transcriotion of Berlioz's Svmohonie Fantastique: and
a performance bv Egon Petri of Liszt's transcriotion of the Schubert song
"Gretchen am Spinnrade”.
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She also supplied a list of works performed bv Liszt in oublic durine
1837-38: these included chamber works bv Beethoven. Hummel and Pixis:
Etudes bv Chopin. Kessler and Moscheles: sonatas bv Beethoven and Czernv:
dance pieces bv Liszt and Weber: his own operatic paravhrases: and
transcriotions of music bv Berlioz Rossini and Schubert (sones)-.

After this fascinatine start to the dav came the first of three recitals.
Ronald Smith plaved and spoke about the solo works which will be coupled
with the Nimbus recordine of Alkan's chamber music: the first Chant (Oo.
38/1). the Marche funébre. the Cabpriccio alla soldatesca and the last

three major-kev Etudes. He bevan with Les Reerets de la Nonnette. of which
he had eiven the London vremiere just over a week earlier. I need hardlv
sav that his introductions were as fascinatine as ever - we never fail to
hear some new insieht from our President — and the performances carried his
usual authoritv.

After lunch we made our wav to St Giles. Cripplecate. The church can be
seen from the Waterside Restaurant. but the most obvious route there would
entail walkine on water. Thus the Barbican Centre kepot its reoutation as a
labvrinth worthv of the Minotaur. and the afternoon schedule was somewhat
retarded. However. the iournev was well worth makine for Nicholas Kine's
orean recital. entitled "Music written bv and dedicated to Alkan”. He
opened with Franck's impressive Grande Pi8ce Svmphoniacue. Op. 16. This
was followed bv Alkan's Petits Préludes sur les huit cammes du
plain-chant. the Grands Préludes in F and B flat. Op. 66/1 and 9. the
Priére in G. Oo- 64/13 and Nos. 7 in F. 9 in E flat and 10 in D minor of
the Piéces dans le stvle relieieux. Ov. 72. There was much fascinatine
music. not all familiar from recordines. and Nicholas produced some lovelv
sounds on the newlv-tuned orean. as well as introducine the pieces with
humour and claritv.

Alexander Knapp was unwell and could not egive his talk on the influence of
the Jewish tradition in Alkan's music. I hooe that he can be invited
acain. or suoplv a text for publication in a future Bulletin. Fortunatelv
the afternoon still had two excellent events which could run without too
much oressure of time.

Ronald Smith first spoke about the chamber music. plavine some tantalisine
excerots from the Nimbus taves. He reminded us of the 1846 review of the
Duo Concertant (auoted in Alkan. The Music. o- 189) bv Léon Kreutzer. son
of a famous violinist (Aususte) and nevhew of the dedicatee of the
Beethoven sonata (Rodolohe). He concentrated on the mvsterious slow
movement . "L'enfer". vointine out that the first chord is actuallv an
amaleam of the motto theme in the outer movements. The openine is another
good example of Alkan's explorine the developine low register of Erard's
instrument. The date of the first verformance of the work. written in
1840. is uncertain. but mav have been 1873. Alkan and Hubert L&onard. the
dedicatee of Mendelssohn's concerto. plaved it in 1874.

The Trio of 1841 and the Duo have tremendous varietv of stvle. though
alwavs tvoical of Alkan. who at that stace had not become a recluse. The
four movements in the Trio are all in G major or minor. The first is verv
compact. with a short develooment and a recapitulation which combines the
first and second subiects as a further compression. Mendelssohn apparently
admired the work: he too combined two themes in his violin concerto. The
Scherzo has aspects of Mendelssohn. Beethoven and Havdn. with irrecular
vhrase~leneths and a fueal Trio with an almost "café-stvle" tune. The

slow movement is a kind of converse to the middle movement of Beethoven's
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4th concerto: instead of Orpheus taming the wild beasts in the orchestra.
here the strings "tame a maverick oianist™ (!). Tn the finale. which must
be plaved verv fast. the piano has a kind of toccata (it has been published
as a Perpetuum Mobile - Etude de Velocité& - in the Isidore Philipp edition
for Billaudot): towards the end. the piano "runs out of steam” and the
strings take up the chase: finallv all combine for the rush to the finish.

The Sonate de Concert for cello and piano was oublished in 1857. the vear
when many important works appeared. includine two sets of Chants and the
Op. 39 minor-kev Etudes. Not without reason did Alkan describe it as a
“sonate pour piano et basse”. Ronald regards this work as one of the
oreatest after Beethoven and before Brahms. The Beethovenian first
movement has a complex development: the Siciliano is verv contrupuntal: the
slow movement. with its evocative auotation from the book of Micah ("..as
dew from the Lord. as showers upon the grass: that tarrieth not for
man.."). is verv fine: and the Saltarello makes a rousing finale. For a
final illustration on tape we heard the whole of the slow movement. plaved
bv Ronald Smith and Morav Welsh.

The final event of the dav was a complete performance of the Concerto for
solo piano by Thomas Wakefield. He had learned the work especially for the
occasion. and plaved it from memorvy with astonishing command. It is good
to report that he was able to give the piece a second outing in Cambridege
three months later. as reported in detail below. After this pianistic
marathon he was still able to give a sparkling account of the early
Saltarello as an encore.

As I said to the audience at the end of the event. sincere thanks are due
to Eliot Levin. whose idea it was and who did the greatest part of the
organisation. including the all-important lunch arrangements. Grateful
thanks. of course. to all the participants for a uniformlv high standard.
and to Eliot's helpers who kept us supplied with refreshments through a
long and worthwhile dav.

OBITUARY — RUTH JORDAN

I am sorry to report the death in March of Ruth Jordan (née Cohen). the
distinguished journalist and author. As reported in a lengthv tribute in
the Independent. she was born in Haifa in 1921. a fifth—eeneration Israeli.

She was a scholar of Hebrew. studied French and Arabic at the Hebrew
University of Jerusalem. and obtained a First in French and Phonetics at
Universitv College. London. She broadcast and organised programmes for the
Hebrew Section of the BBC World Service: later she turned to ijournalism.
research and authorship. As a ijournalist. she sent dispatches for Reuters
from London to her newspaper in Tel Aviv. Later she wrote several
biographies. including works on George Sand and Chopin. Her final work was
a biography of Jacaues Fromental Halévy (1799-1862). whose "La Juive” is
the only grand opera to feature a Jewish heroine: this was due to be
published in May this vear. [Liszt wrote a Grande Fantaisie Brillante on
themes from the opera in 1835: it is rarelv heard. but it was plaved in the
Husum festival of rarities bv Stephen Hough last vear.]

Ruth Jordan gave a fascinating talk to the Alkan Societv in Januarvy 1990
about the Prix de Rome: the names of some of the unlikelvy winners. and the
distinguished composers who never won. caused much amazement. She also
wrote an article especiallv for us. which appeared in Bulletin No. 38 of
Mav 1989. on the subiect of Alkan's friendship with Chooin and George Sand.
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BROADCASTS. CONCERTS AND RECORDINGS

As usual. broadcasts have been sparse and therefore welcome. Jack Gibbons
plaved some Alkan on “Classic FM" in a foyer recital: I have no other
details. Jack also had a lenethv interview with Mel Coover in the
proeramme Authentic Performance” in which he spoke about his work on
Gershwin. He has eiven Chooin recitals in the Wiemore Hall. Oxford and
elsewhere. as well as his now reeular Cershwin evening at the Queen
Elizabeth Hall. His third volume of “The Authentic Gershwin” has been
released on ASV Records. CD WHL 2082. It contains a ereater prooortion of
Jack's own arrancements — the first two volumes were mainlv transcribed
from the composer's own broadcasts- records and piano roll recordings = and
includes the Cuban Overture. Second Rhapsodv and “I egot Rhvthm"” variatioms
(all transcribed from two-piano versions). the "Porev and Bess” suite (from
the orchestral version) and several of the late sonegs: a well-filled disc
and excellentlv plaved.

On Classic FM again. Marc-André Hamelin was also interviewed bv Mel

Cooper. and included some Alkan items: vart of the Concerto and of the
first Concerto da Camera (reviewed later). Unfortunatelv the Radio Times
carried a different billine and it was onlv thanks to a telephone call from
a friend that I caueht the last fortv minutes of the hour-long programme
(includine commercial breaks).

On 23rd August. Kathryn Page (Lenehan) and John Lenehan were heard in
"Musical Encounters” on Radio 3 plavineg the "Don Giovanni” fantasv for
piano duet. I presume that this was the same recordine that thev made for
a late-nieht broadcast durine the Mozart bicentenarv vear (1991). when
Grieg's bizarre two—-piano arraneement of the C major Sonata was also heard.
This time the broadcast was at 10 a.m. Like the earlv "Montv Pvthon™
series. Alkan seems to receive more than his fair share of broadcasts at
awkward times.

The whole of Hamelin's new recording of the first Concerto da Camera was
broadcast in "Record Release™ = this time soon after 7 a.m. on a Saturdav
mornine! As far as I could make out in mv half-awake state. the
accompanvine announcement was verv favourable and svmpathetic.

A live lunchtime recital bv Hamelin in Birmingham in Aoril included the
Sonatine and a short interview about the work. Like Georges Beck. he
considers it to be one of Alkan's best works: economical in scale.
somewhat drv and sarcastic. and in which the virtuositv is never
eratuitous. The other works in the proeramme were Beethoven's G maior
Rondo. Op. 51/2. Medtner's Improvisation Ov. 31/1 and the Sonata No. 3
("Outcries”) bv the contemporarv composer Ron Yedidia. born in Israel and
now resident in the USA. His fifth Sonata. a lenethv and as vet
unperformed work. was written for Hamelin. who described his stvle as
Bartdk. Debussv and Prokofiev mixed in a bowl and exploded! I enioved his
performance of the Sonatine. though bv his own admission it was not
perfect. However. he is due to record it for CD soon.

Hamish Milne shared a vprogramme with Jack Gibbons at one of our earlv
meetings (Mav 1981). when he plaved works bv Liszt includine the raritv
alreadv mentioned. the Réminiscences de "La Juive”. He is particularlv
known for his verformances and recordines of Medtner: in the last two
weeks we have heard him in a BBC studio recordine of the second Concerto.
and his live recital for BBC Birmingham included four Skazki and the Sonata
Romantica. His recordings of more standard repertoire. such as the
complete Schumann and Weber sonatas. are also verv fine. and his interest
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in rarer works. for example bv Sterndale Bennett. Dussek. and Reubke have
made him a welcome visitor in Husum three times alreadv. ILowever. he has
been spotted at Alkan recitals egiven bv Ronald Smith and Marc—-André
Hamelin. and it was a pleasant surprise to come across a BBC studio
recording (i.e. without an audience) of him plaving Alkan's Svmphonie on
20th September. As usual. the afternoon time made the broadcast accessible
onlvy to shift workers. housewives (and househusbands) . the retired and
technological wizards with time-switches. It was a fine performance: like
evervthing he plavs. it was technicallv secure and thoughtful. Never one
to ¢o for the suverficial effect. he used fairlv steadv speeds bv
comparison with some other performers'. but even so the notes went past
guite quicklv! He obviously takes this music seriously and he is a welcome
addition to the list of Alkan performers.

In a recent edition of "Your Concert Choice" broadcast from the Barbican
Centre. the recording of "Le Chemin de Fer"” bv Laurent Martin was plaved at
the request of a listener. The listener's name is not known to me. SO I do
not know if he/she was a member: however. Averil Kovacs was also mentioned
as having requested anvthing bv Alkan. Having already succeeded in
persuading Brian Kav to include a March for piano duet in his Sundav
mornineg programme. she is certainlv leading the field at the moment. Other
members please copv!

Forthcoming broadcasts: You are not mistaken! It remains very difficult
to obtain information much in advance. but there mav be fjust enough time
between buving the "Radio Times" and mailing this bulletin to let British
readers know about a broadcast on Thursdav 20th October at 4.15 o.m. (shift
workers. etc.. please note). John Lenehan. the winner of our Centenary
piano competition. will be heard plavine the Sonatine and three ma jor—kev
Etudes. Op. 35 No. 5 in F. No. 10 in G flat and No. 11 in B. John told me
two vears ago. when he and Kathrvn plaved at Salisbury Festival. that he
was due to record a programme for BBC Bristol - this must be it. Not only
Nimbus CDs are a long time coming!

Another important broadcast will be the live recital in the BBC Pebble Mill
Studios in Birmingham bv Marc—-André Hamelin on Tuesdavy 29th November at
7.30 p.m. — at last a prime-time broadcast! His programme will contain the
Wagner-Liszt "Liebestod”. the Brahms Variations on a theme of Handel. and
Alkan's Concerto for solo piano. Details of tickets for the audience can
be obtained bv phonine 021-414 8333. Perhaps some of our Midlands members
can at last hear some live Alkan from one of his best voung supporters.

Other concerts: Several members heard Ronald Smith's recital at St John's.
Smith Square. which was previewed in the last Bulletin. Before the
interval he plaved Beethoven's 32 Variations and Chopnin's Oo. 25 Etudes.

He then introduced some short pieces by Alkan: the world premiere of "Les
regrets de la nonnette”. the Chant No. 1 (Op. 38). the Song of the Mad
Woman (Preludes Op. 31/8) and the Octave study (Op. 35/12). The generous
programme ended with the Liszt Sonata. I could not be there mvself. but
read a verv favourable review in the Indevendent: the Liszt was
particularly praised. and the Alkan pieces rated a brief mention for their
curiosity value.

The composer and teacher Simon Ballard included the Barcarolle Oo. 65/6 in
his chamber music recital in Crovdon Unitarian Church on 24th September.
The rest of the programme contained several of his own Serenades for
chamber ensemble. excerpts from the Beethoven piano and wind quintet Op. 16
and the Hummel Septet Op. 74 . and the fourth Ballade for piano by the
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Crovdon—-born composer Joseoh Holbrooke (1878-1958). Need I add that one of
our committee members also lives in Crovdon and suegested the piece to him?

Thomas Wakefield included the Concerto for solo piano in his recital on
18th Julv in the theatre at Peterhouse. Cambridee. This was an event
arraneced for an invited audience. includine participants in a leeal summer
school oreanised bv Dr Roderick Mundav. ome of our most faithful members
(and the school friend with whom I discovered Alkan after an impulsive
borrowing of Lewenthal's record from Liverpool music librarv). It was a
tvpicallv adventurous proeramme: before the interval he plaved his own
arrancement of Suppd's "Light Cavalrv"™ overture (we found the
transcriotion to be both Lisztian and Alkanian in turn): the solo version
of the slow movement of Henselt's F minor Concerto: Liszt's Réminiscences
de "Lucia di Lammermoor” (Donizetti) and the "Hexameron"” Variations bv
Thalbere. Liszt. Pixis. Herz. Czernv and Chooin. The Donizetti/Liszt and
the Hexameron are included on Thomas's CD for Svmposium (no. 1091) on the
theme of Liszt's British concert tour.

Althoueh there were a few blemishes in the Alkan Concerto. it was a ereat
success . warmlv applauded bv a capacitv audience: for once. a particularly
welcome exposure of the work to an audience who were mostlv unfamiliar with
Alkan. It was cood to see one of our Vice-Presidents. Richard Shaw. at the
concert: for once his schedule of work found him in this countrv and able
to attend. The rarities continued with the encores: Raff's "La Fileuse™
and Gottschalk's "Souvenirs d'Andalousie”. his fantasv on three familiar
Spanish themes includineg the famous Fandanco. Manv coneratulations to
Thomas for a splendid evenine.

Donna Amato. who is one of the few pianists to plav and record Sorabii's
music. has returned to the USA after livine for several vears in Sevenoaks.
Kent. She included "Le Festin d'Esope” in her recital in Federal Hall. New
York Citv. on June 15th. She has also shown interest in Alkan's cadenzas
for the Mozart D minor Concerto K. 466 (No. 20).

Marc-André Hamelin's series of three recitals in the Wiemore Hall devoted
to "Virtuoso Romantics" was a ereat success. He deserved lareer audiences.
but those present. includine a eood number of our members. were verv
enthusiastic and whollv impressed bv his wonderful musicianshio.
Unfortunatelv the press reviews were verv sparse. I understand that the
Financial Times carried an article. The Indevendent had a verv ’
enthusiastic review of the whole series bv Adrian Jack. but since it
appeared onlv after the third recital. it could do nothine to swell the
numbers present. He was verv impressed bv the three Grandes Etudes Opb. 76:
he rather unfairlv mentioned that the first. for left hand. would "need a
bit of patchine™ (there was a minor hesitation at one point). but the
rieht-hand studv was "plaved immaculatelv”. and found the final
"attractivelv murkv perpetuum mobile"” the most distinctive. "with a
characteristicallv sour charm”. I timed the three pieces at 9'09". 14'33"
(taken without reveats) and 4'37" - compare Smith's 10'40" and 5'26" for
the first and third. and Martin's 9'13™. 15'533" and 5'07". Hamelin
repeated the final studv as an encore. just to orove that he could do it
again. and it mav have been even faster! I am elad to report that there
must have been enough material from the afternoon rehearsal for anv
necessarv "patchine”. and all three Etudes appear on the Hvoerion recording
(CDA 66765) which is to be released shortlv - details taken from the
Hyvperion advertisement in the November "Gramophone™.
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Adrian Jack riehtlv said that Alkan. "this morose contemporarv of Liszt.
too retirine to compete with him. will alwavs divide opinion between ithose
who revel in his blend of obiective austeritv and preoosterous”™ (that word
again!) "technical challenees. and those who hear onlv shallow
note—-svinnine. Unsurorisinelv. Alkan's vast cadenza for Beethoven's Third
Concerto .. lends suoport to the second view. Yet Hamelin plaved it ..
with such relaxed elecance. it was impossible to call it bombastic.” I had
to miss the recital in which he plaved that piece. but I am delighted to
report that it too aopbears on the CD. The other vpieces on the disc are the
Romanza from Chopin's first Concerto. arranged bv Balakirev: the Sonatina
No. 6 (Carmen Fantasv) bv Busoni: and two of his encores- Godowskv's
beautiful "Gardens of Buitenzore” and Medtner's "Dansa festiva". Oo. 38/3.
Therefore the onlv Alkan not to be included is his encore of the Op. 65
Barcarolle. which he also plaved in Husum this vear. The Hvperion

publicitv includes a auotation from the Financial Times: “Hamelin's
wizardrv defies the laws of nature. but it is a mark of his seriousness
that he used it onlv to illuminate the composer's musical intentions™ - it

mav be a selected auote. but unlike those which appbear outside theatres. it
is orobablv revpresentative of the whole article!

Ates Orea devised the series for Hamelin. and it is ecood to see the
anpearance of a section of his proegeramme notes in "Pseuds' Cormer”. a
reeular feature of the satirical magazine "Private Eve" containine
allecedlv opretentious writines on the arts. "“In the sense that Hummel's or
Britten's Mozart cadenzas are unmistakeablv Hummelian. Brittenesaue
experiences. so Alkan's Beethoven is unauestionablv Alkanesaue (like
Brahms's several are definablv Brahmsian): the personalitv. thrust and
texture. the peculiar Franco—-German svnthesis. cannot be the work of anvone
else. When the music blazes into C maior fortissimo with a mageiore
version of the Concerto's ovenineg subiject thundered out in the left hand
counterpointed against the marcia finale of the Fifth Svmphonv a trinitv of
octaves awav in the rieht. the effect is cataclvsmic. the audacitv
belief-defvine.” 1In context it makes much more sense. of course:
nevertheless. it is alwavs encouraging to find Alkan's name in unlikelv
places.

Other forthcomine concerts: Next month. Ronald Smith will be plavine one
of the less freauentlv performed concertos bv Saint-Saéns. his Fourth. and
Beethoven's Choral Fantasia with the Worthine Philharmonic. The concert is
on Sundav 20th November at 3 p.m. at the Assemblv Hall in Worthine.

I feel dutv bound to sav that Hamelin will also be plavine Alkan's Concerto
for solo piano on Sundav 20th November in the centre for Performine Arts.
at the Universitv of Surrev in Guildford. This is part of their Celebritv
Sundav Concert Series. I am sure that resourceful members will be able to
track down a televhone number to enauire about tickets. The rest of the
programme will include two Mazurkas and the Barcarolle bv Chooin. He is
plavine the same programme for Radio France the previous dav at the
Conservatoire d'Art Dramatidque in Paris: the oroducer is Brigitte
Francois—Sabbev. 1 presume. and hope. that Hamelin will be givine his
recital in the evenineg. havine travelled from Paris. so that reallv keen
supvorters with fast enoueh transport mav get to both concerts.

JOINT MEETING WITH LISZT SOCIETY: Thursdav 3rd November. Steinwav Hall at
7 p.m. (please note the earlv startine time). A sevparate notice is
enclosed givineg full details. Our last Liszt / Alkan meetine was a verv
successful musical and social occasion. Thev need avplications in advance
because accommodation is limited (cheaues pavable to the Liszt Societv).
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New recordings: Two important CDs have already come out this vear. The
Henselt and Alkan CD. which Hamelin recorded last December as the seventh
volume (CDA 66717) in Hyperion's valuable Romantic Concerto series. has
been very well received by general reviewers and Alkaniane alike. It
contains both Concerti da Camera. the first in A minor. with full
orchestra. being on disc for the first time. We have to thank our
colleague Frangois Luguenot of the Soci&t& Alkan for helping the record
producer. Michael Spring. to obtain the orchestral parts for the first
Concerto. and Professor Hugh Macdonald for discovering them in the first
place. Congratulations are also due to Marc—-André&. who had to relearn his
part rather quickly. having studied it in the published version for solo
pianoc.

The "Gramophone" reviewer was extremely enthusiastic in his review in the
August issue: the Alkan works are delivered "with astonishing dexterity
and panache™ and the "committed support from the BBC Scottish Symphony
Orchestra under the direction of Martyn Brabbins" is rightly acknowledged.
They are early works. of course. but they are "original in invention and
full of melodic appeal. with more than a hint or two of the Alkan of later
vears”. "Classic CD" remarks: “You could hardly ask for a more brilliant
display of fireworks.” I would endorse these words. They are outstanding
performances by both soloist and orchestra and are unlikely to be bettered.

The Henselt Concerto in F minor is the main work on the disc. It was
recorded a long time ago on LP by Raymond Lewenthal and Michael Ponti. and
is a work which is apparently much harder to play than it sounds.
particularly because of the huge stretches which are a feature of Henselt's
music. It is a very fine piece of music which I am sure vou will be
listening to as often as the Alkan pieces. The fourth work. Henselt's
Variations de Concert on a theme from Meverbeer's "Robert le Diable". is
such a rarity that no performance has been located this centurv. Less
substantial than the Concerto. they are brilliantly effective and a great
discovery.

The essay by Jeremy Nicholas is another excellent feature of this issue.
which I recommend wholeheartedly.

I can reveal that Hamelin is soon to record another Alkan CD for Hyperion.
1t should contain the Grande Sonate. which he recorded for the BBC in an
outstanding performance last vear. and the Sonatine. With luck there may
be space for some shorter works too — if the first two movements of the
Sonata are as speedy as his broadcast performance. there should be.

The other valuable release is a collection of works. mostly recorded for
the first time (outside Japan!) by Laurent Martin. on Marco Polo 8.223657.
It contains the two sets of four Impromptus. Op. 32 (1 and 2). Salut.
cendre du pauvrel, Op. 45. Alleluia. Op. 25. Rondo chromatique. Op. 12.
Variations on a theme from Steibelt's "Orage” Concerto. Op. 1 and Super
flumina Babylonis. paraphrase on Psalm 137. Op. 52 - sixty-seven minutes of
largely unfamiliar music. The first set of Impromptus are pleasant enough.
though not especially interesting,while the second are fascinating
experiments in 5- and 7-beat rhvthms: one correspondent tried No. 3 out on
friends who hazarded guesses at Bartdk or Ginastera! The other pieces are
very well plaved: the piano sound does not receive full marks from me. but
it is acceptable. It is perhaps not a disc for starting an Alkan
collection. but there is much to interest the converted.
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An orean record bv Pierre Pincemaille on the French label Solstice (SOCD 116)
includes Alkan's "Pro organo” in C minor of 1850. The other works. plaved on
"le grande orgue Cavaill&-Coll de la Basilidue de Saint-Denis”. are bv BoElv.
Saint-Sa8&ns. Chauvet. Franck and Lefébure-W&lv. The disc is mentioned as a
new release in the October "Gramoohone”: no further information so far.

Qur President tells me that Stephanie McCallum's re-recorded disc of the Op. 35
ma jor-kev Etudes has at last been released on the Australian "Tall Poooies”
label (TP 055). It has not been mentioned in the British literature as vet.
but Tall Poopies records are distributed bv the Complete Record Companv and it
should be vpossible to track it down. Romnald savs that the pverformances are
excellent. as is the recorded sound. Stephanie has also released a disc of
modern Australian works and some earlv Boulez on the same record label.

News (again) of the elusive Nimbus CDs of the chamber music bv Ronald Smith and
friends: Ronald has now re-recorded his solo items - incidentallv. all in
sinele takes with no edits - and we eagerlv await their appearance. The solo
pieces are the last three Op. 35 Etudes. the first Chant. the Marche funébre
and the Capriccio alla soldatesca.

A much-belated review bv Andrew Thompson of the chamber music plaved bv the
Trio Alkan on Marco Polo 8.223383 apveared in the Mav 1994 "Musical Times". He
is verv enthusiastic about both the music and the performances. He comments on
the "erandiose rhetorical cestures” in the Grand Duo and is particularlv struck
bv the central movement. "surelv the musical counterpart of Baudelaire's poem
'Le gouffre'. a vision of 'l'espace affreux et capotivant'.” The "classical
equilibrium” of the “comparativelv eenial and less ambitious Piano Trio” is
"violentlv shaken in the lentement movement bv extraordinarv pianistic
eruvtions which subside into the prevailing calm of the strings.” Of the
"outstandine" Sonate de concert. he remarks that each movement is "hiehlv
distinctive. but once again the heart of the work lies in the Adagio.
astonishinglv advanced in its use of fascinatineg cross—-rhvthms. and in the
aquatic impressionism of the piano texture.” 1In general. the Trio Alkan "meets
the immense musical and techmnical challenee involved to reveal trulv inspired
works of formidable inventive power .. their dedication to the cause deserves
the hichest commendation.” What will he have left to sav when the Smith /
Clark / Welsh set is released? All the same. such attention from this
loneg~established djournal is most welcome.

While scannine the Marco Polo advertisement. I noticed that thev have released
a CD of works bv Harold Truscott (1914-92). a notable suoporter of our Societv.
The album (8.223674) contains his Svmphonv in E major. Suite in G maior and
Eleev for Strines. Thev are plaved bv the National Svmphonv Orchestra of
Ireland. conducted bv Garv Brain. Marco Polo have also released four CDs of
music bv Thalbere which mav be of interest. Their catalogue can be obtained
from Dept. M. Naxos and Marco Polo Ltd. (UK). P.O. Box 576. Sheffield S10 1lAY.

THE SOCIETY LIBRARY: As oromised before. a complete list of the contents of
our librarv in the Guildhall School is enclosed. with an ubpdate of recent
additions on the last pace. Certain items of music are still orovine hard to
obtain. and ideas or donations will be welcome. We thank John White for his
contribution of scores which increases the availabilitv of items for loan. 1
shall be deliverine Roeer Smallev's scores of the "Luther” Impromptu. arranged
for two pianos. the next time I visit the librarv. and apologise for takine so
loneg to do so.

DISCOGRAPHY: I have been unable to update the computer discs produced bv the
late Charles Hailstone. havine no access to suitable hardware. I am therefore
extremelvy erateful to Frangois Lucuenot for allowine me to reporint the latest
edition of the discoeraphv compiled for the Socié&t& Alkan. Members of both
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societies will thus be exveriencine a sense of "d&iid vu". I have suobolied a
new cover sheet with a few comments and updates. and hooe that the rest is
obvious enough to non~French speakers. The earlv editions of the French
discoeraphv were based on Charles's work. and it 1s eood that we can helo each
other in this and other wavs.

Biblioeravhv of articles about Alkan: Nicolas Bell. our member at Selwvn
College. Cambridee. has compiled a bibliogravhv which is more extensive than
anv other published so far. and at his invitation I enclose a coov which mav
helo researchers.

Piano et romantisme. cahiers de la Société Alkan: Our French colleacues have
recentlv published a volume containine imoroved. revised and corrected reorints
of articles from their earlv Bulletins. It is proverlv orinted and bound. and
contains an index. This first collection contains pieces bv Constance
Himelfarb and Britta Schilline. three bv Jean—-Yves Bras (on Alkan's death. his
will and his son Delaborde). Liszt's review of the Trois morceaux das le genre
path&tiaue Op. 15. Hans von Billow's review of the maijor—kev Etudes and Harold
Truscott's article on Alkan's orchestral writine. The volume costs 75 francs
and can be obtained from Svlvie Vaudier. Soci&t& Alkan. 145 rue de Saussure.
75017 PARIS. Thev do not acceot Eurocheaues.

Scores: Billaudot have recentlv revublished the 4th Nocturnme “"Le Grillon" (The
Cricket. i.e. the insect rather than the so—-called svort). Op. 60bis.

News from Australia (who usuallv beat us at cricket): Rex Burgess has
presented a series of no fewer than thirteen oproerammes about Alkan on the
radio station 2MBS—FM between Julv 1993 and Julv 1994. The series was entitled
"The Eniema: Alkan” and went out on Sundav eveninegs. usuallv at 8 p.m. Eleven
programmes lasted an hour. and two lasted an hour and a half. The bulk of each
broadcast was devoted to the recorded music. and thus the series covered most
of the available output. We congratulate Mr Bureess on his endeavour. He even
managed to include mv name and address in the final proeramme.

Husum 1994: Our member from New York. Mark Morrison. made his third visit to
this wonderful festival of Piano Rarities this vear. and I was there for the
sixth time. I was not interviewed bv the press or radio this vear. It was
another enijovable week. There were verhaps fewer hiehliehts than in the trulv
exceotional series last vear. when Enrigue Perez de Guzman. Stephen Hough and
Roberto Cappello all eave recitals. anv of which would have crowned anv
festival. All the same. the recitals bv Houeh. Hamish Milne and Marc-André
Hamelin were all excellent. Hamelin included the laree Sonata in E flat minor
bv Paul Dukas. a work mentioned bv the composer Chris Dench in one of our first
ever meetines as a possible successor to Alkan's stvle. As alreadv mentioned-
he included the Alkan Barcarolle as an encore. as well as a delicious piece bv
Walter Giesekine entitled "Schorschi-Batschi Fox-Trott”. which he had noticed
in the exhibition that mormnine. It was straieht out of the school of Chico
Marx: 1 hove it appears on the CD of highlichts next vear. [Incidentallv.
Charles Koechlin. another "one of a kind™ mentioned bv Dench. was recoegnised
recentlv bv the "Gramopohone" award for best orchestral record to the album of
his “Junele Book" pieces. plaved bv the RSO Berlin under David Zinman.l The
Sundav matinée lecture was given bv Dr Hartmut Liick: subtitled "Ornaments in
the volvphonic iunele”. it concerned the composer Sorabii. It was copiously
illustrated. but tended to the anecdotal and shed little lieht on the musical
technique. A bizarre version of Chopin's "Minute” Waltz showed a sense of
humour: however. most of us remained hapov to stav with Hamelin's CD of the
twentv-minute Sonata No- 1 as a representative samole of his music.

Here ends Bulletin 49: 1late as usual. but with a few "scooos™ for once.

PETER GROVE
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